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The Art Of Impressionism Painting Technique And
The Making Of Modernity
Sixty color-ready illustrations of timeless treasures by Impressionist and Post-Impressionist
masters include works by Cassatt, Cézanne, Degas, Gauguin, van Gogh, Manet, Monet,
Renoir, Sargent, Seurat, Toulouse-Lautrec, and others.
Explores fashion as a critical aspect of modernity, one that paralleled and many times
converged with the development of Impressionism, when fashion attracted the foremost writers
and artists of the day.
With a novelist's skill and the insight of an historian, bestselling author Ross King recalls a
seminal period when Paris was the artistic center of the world, and the rivalry between
Meissonier and Manet. The Judgment of Paris chronicles the dramatic decade between two
famous exhibitions-the scandalous Salon des Refuses in 1863 and the first Impressionist
showing in 1874-set against the rise and dramatic fall of Napoleon III and the Second Empire
after the Franco-Prussian War. A tale of many artists, it revolves around the lives of two,
described as "the two poles of art"-Ernest Meissonier, the most famous and successful painter
of the 19th century, hailed for his precision and devotion to history; and Edouard Manet, reviled
in his time, who nonetheless heralded the most radical change in the history of art since the
Renaissance. Out of the fascinating story of their parallel lives, illuminated by their legendary
supporters and critics-Zola, Delacroix, Courbet, Baudelaire, Whistler, Monet, Hugo, Degas,
and many more-Ross King shows that their contest was not just about Art, it was about
competing visions of a rapidly changing world.
"This important book is the first full-scale exploration of Impressionist technique. Focusing on
the easel-painted work of Monet, Pissarro, Renoir, Cezanne, Cassatt, Morisot, Caillebotte,
Sisley and Degas in the period before 1900, it places their methods and materials in a
historical perspective and evaluates their origins, novelty and meanings within the visual
formation of urban modernity. Drawing on scientific studies of pigments and materials, artists'
treatises, colormens' [sic] archives, and contemporary and modern accounts, Anthea Callen
demonstrates how raw materials and paintings are profoundly interdependent. She analyses
the material constituents of oil painting and the complex processes of 'making' entailed in all
aspects of artistic production, discussing in particular oil painting methods for landscapists and
the impact of plein air light on figure painting, studio practice and display"--Publisher's
description.
Portrait Painting Atelier provides serious artists with a course of instruction that demonstrates
in step-by-step detail the old masters' technique of layering paint over a toned-ground surface,
a process that builds from the transparent dark areas to the more densely painted lights. In this
method, the tone of the ground serves to unify the overall painting as well as optically
influencing the thinly applied layers of pigment, creating the effect of a beautiful glow that
illuminates the skin tones and achieves a soft blending of colour tones.
Documents the broad range of Russian Impressionism in lush colorplates & illuminating
essays.
"Drawing on scientific studies of pigments and materials, artists' treatises, colourmen's
archives, and contemporary and modern accounts, Anthea Callen demonstrates how raw
materials and paintings are profoundly interdependent. She analyses the material constituents
of oil painting and the complex processes of 'making' entailed in all aspects of artistic
production, discussing in particular oil painting methods for landscapists and the impact of
plein air light on figure painting, studio practice and display. Insisting that the meanings of
paintings are constituted by and within the cultural matrices that produced them, Callen argues
that the real 'modernity' of the Impressionist enterprise lies in the painters' material
Page 1/9

File Type PDF The Art Of Impressionism Painting Technique And The
Making Of Modernity
practices."--BOOK JACKET.
Fifty of the most important works from the early nineteenth through the early twentieth
centuries are gorgeously reproduced, including the best of Monet, Degas, van Gogh, Renoir,
Cezanne, Cassatt, Manet, Seurat, and Pisarro. Each piece is given a brief overview
establishing its place in the Impressionist pantheon as well as in its artist's oeuvre. An
introductory text explains the Impressionistic style, tracing the movement's development, while
an appendix offers biographies of the artists.

Bernard Denvir was formerly head of the Department of Art History at Ravensbourne
College of Art and Design.
An introduction to Impressionism which includes guidance for related activities as well
as brief biographies of five artists: Claude Monet, Camille Pissarro, Edgar Degas,
Pierre-Auguste Renoir, and Mary Cassatt.
Soviet Realist art of the 1930s to 1980s was naturalistic, bold, colourful, and exciting.
Though it is now considered the 20th century's major Realist school of painting, during
its heyday, thanks to the politics of the Cold War, the treasures of Soviet artists
remained hidden, often, if not considered politically correct, languishing for years in
artists' studios. Now, art historians are redressing the balance and focussing on the
Soviet Impressionist paintings that are passing through the sale rooms of Europe and
North America, and are finding their way in to museums in the West. The subject matter
of these paintings is the intimate life of the Soviet man, woman and child: at work in
field, factory, school and mine, and at home or at play. The policy-makers dictated the
message: art should be readily understood and appreciated by the people, reflecting
their hopes and aspirations for themselves and their efforts. Together, the illustrations
and fully up-to-date text serve to make Soviet Impressionist Painting a true testament to
this powerful and vibrant school of art.
In The Work of Art, Anthea Callen analyzes the self-portraits, portraits of fellow artists,
photographs, prints, and studio images of prominent nineteenth-century French
Impressionist painters, exploring the emergence of modern artistic identity and its
relation to the idea of creative work. Landscape painting in general, she argues, and the
“plein air” oil sketch in particular were the key drivers of change in artistic practice in
the nineteenth century—leading to the Impressionist revolution. Putting the work of
artists from Courbet and Cézanne to Pissaro under a microscope, Callen examines
modes of self-representation and painting methods, paying particular attention to the
painters’ touch and mark-making. Using innovative methods of analysis, she provides
new and intriguing ways of understanding material practice within its historical moment
and the cultural meanings it generates. Richly illustrated with 180 color and black-andwhite images, The Work of Art offers fresh insights into the development of avant-garde
French painting and the concept of the modern artist.
A survey of works by French artists of the Impressionist movement focuses on Pissarro,
Sisley, Manet, Morisot, Monet, Renoir, Cassatt, Degas, and Toulouse-Lautrec
Studies the techniques of sixteen great painters of the nineteenth and twentieth
centuries, quoting extensively from their writings and examining masterworks in detail
This book offers microhistories related to the transnational circulations of impressionism
in the late nineteenth and early twentieth centuries. The contributors rethink the role of
"French" impressionism in shaping these iterations by placing France within its global
and imperialist context and arguing that impressionisms might be framed through the
mobility studies’ concept of "constellations of mobility." Artists engaging with
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impressionism in France, as in other global contexts, relied on, responded to,
appropriated, and resisted elements of form and content based on fluid and
interconnected political realities and market structures. Written by scholars and
curators, the chapters demand reconsideration of impressionism as a historical
construct and the meanings assigned to that term. This project frames future discussion
in art history, cultural studies, and global studies on the politics of appropriating
impressionism.
In this remarkable new large-format book, art historians Belinda Thomson and Michael
Howard have selected 120 of the world's finest and best known Impressionist paintings.
Each painting is superbly reproduced in full color and accompanied by a lively and
authoritative text which provides insights into the rich complexity of the work.
In this innovative approach to Impressionism and its methods, Jonathan Stephenson's
instruction enables amateurs the world over to paint like the Impressionists. Vibrantly
illustrated in colour throughout, both with well-known works of art and step-by-step
examples, the book shows how the masters achieved their diverse effects and how
their ideas and styles can be adapted to today's tastes. Sections on the artists provide
fascinating insights into individual techniques: learn how Monet produced his oil colour
sketches, or how Sisley created his atmospheric landscapes. With an introduction
providing the historical background to Impressionism, and a comprehensive section on
artists' materials, this is a highly practical book that will appeal both to beginners and
more experienced artists, as well as to the many thousands of of people inspired by the
brilliance and beauty of Impressionist painting.
Featuring 365 great Impressionist paintings, this book offers a beautiful and inspiring
way to celebrate art every day of the year. A perfect gift for art lovers or anyone
interested in Impressionism, this collection of 365 pictures gathers the best of the
genre's masterpieces from around the world. Covering a wide range of artists and
countries associated with the movement, the book features double-page spreads with
an Impressionist painting on one side and a blank page on the other, offering space for
notes and reminders of significant events. The vibrant colors and dynamic brush
strokes that characterize Impressionist art come fully to life in these beautifully
reproduced pictures. Each day readers will encounter renowned works by Renoir,
Gauguin, Degas, Czanne, Monet, and Seurat as well as paintings by lesser known
practitioners such as Lovis Corinth, Childe Hassam, Lesser Ury, Peder Severin Kryer,
and Dame Laura Knight. Perfect for work, home, or studio this beautiful volume will
brighten any room and offer inspiration every day.
Impressionsts in Winter: Effets de Neige presents the first thorough investigation of the
subject of Impressionist winter landscape. The subject of winter - clearly the most
inhospitable season for plein-air painting - provides some of the most exceptional and
most spellbindingly beautiful paintings in Impressionism. No exhibition and no
publications in the literature on Impressionism have been devoted to this theme before.
While such a thematic approach might seem at first blush a superficial one, the subject
of this exhibition goes to the heart of one of the central issues of Impressionism, a
dedication to painting specific effects of weather and light that is unprecedented in the
history of art. Inspired by Alfred Sisley's Snow at Louveciennes in The Phillips
Collection, this exhibition of sixty-three works presents an opportunity to consider the
subject of snow in Impressionist painting in an unprecedented way. While anyone might
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have come across one or two of these exceptional works in various works in this
country or abroad, it comes as a surprise to most to learn that the Impressionists
painted hundreds of paintings of snow or effets de neige, as they came to be called. Of
all the Impressionists, three artists especially were drawn to paint effets de neige:
Claude Monet, Alfred Sisley, and Camille Pissarro. Their shared fascination with these
'effets' led all three to repeatedly seek out opportunities to paint landscapes in snow.
Yet each brought to the subject a highly individual response that we find reflected in the
paintings assembled here. In addition to these three artists, Pierre-Auguste Renoir,
Gustave Caillebotte and Paul Gauguin also painted snowscapes, though far fewer.
Renoir's characteristic interest in a social gathering of skaters in the Bois de Boulogne,
Caillebotte's dramatic elevated views over Paris, and Gauguin's rare Brittany
snowscapes add dimension and contrast to the dedicated pursuit of winter landscape
just outside Paris of Monet, Sisley, and Pisarro. The result is a wider range of winter
scenes from the bucolic French countryside to ice floes on the Seine, from the paths
and roads of small villages to the boulevards and rooftops of Paris. Their common
ground is an obsession with winter light. Most of us do not think of Paris-or the
surrounding countryside-covered in snow. We do not anticipate a blizzard impeding
winter travel to this part of of the world nor have we ever seen the Seine frozen solid. A
very different weather pattern prevailed during the late 19th century. Snowfalls,
blizzards, and frost were a fairly commen winter occurrence. Two of the most severe
periods of extended cold since 1840 occurred during the winters of 1879-80 and
1890-91. In order to provide a backdrop of recorded weather conditions of the period,
we brought together documentation from numerous sources to describe precisely the
winter weather during the years covered by this exhibition . The weather was at times
described as 'wolf-like' or 'Siberian,' and once was compared to the North Pole. These
vivid accounts not only have helped us to assign dates to certain undated works, but
also have provided a context for appreciating the impact of weather conditions on life in
France in the late nineteenth century.
A brand new look at the extremely beautiful, if underappreciated, later works of one of
the most inventive artists of the 20th century Between 1935 and his death at
midcentury, Henri Matisse (1869-1954) undertook many decorative projects and
commissions. These include mural paintings, stained glass, ceramic tiles, lead crystal
pieces, carpets, tapestries, fashion fabrics, and accessories--work that has received no
significant treatment until now. By presenting a wealth of new insights and unpublished
material, including from the artist's own correspondence, John Klein, an internationally
acclaimed specialist in the art of Matisse, offers a richer and more balanced view of
Matisse's ambitions and achievements in the often-neglected later phases of his career.
Matisse designed many of these decorations in the innovative--and widely
admired--medium of the paper cut-out, whose function and significance Klein
reevaluates. Matisse and Decoration also opens a window onto the revival and
promotion, following World War II, of traditional French decorative arts as part of
France's renewed sense of cultural preeminence. For the first time, the idea of the
decorative in Matisse's work and the actual decorations he designed for specific
settings are integrated in one account, amounting to an understanding of this modern
master's work that is simultaneously more nuanced and more comprehensive.
This volume features artists who brought a new sophistication and elegancento
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American art in the three decades before World War I. Wealthyndustrialists eager to
acquire culture began to patronize native artists whoad achieved international
recognition. John Singer Sargent, Irving Wiles andecilia Beaux created portraits of
these new patrons, while John La Farge andugustus Saint-Gaudens made luxurious
adornments for their homes. One groupf painters - including Louis Comfort Tiffany,
Frederick Arthur Bridgman,enry Ossawa Tanner and Charles Sprague Pearce responded especially to theascnation with exotic Middle Eastern, Egyptian or "Oriental"
cultures thatharacterized this age of international imperialism. The educated and
refinedspects of Gilded Age culture are expressed here in Renaissanceinspiredaintings by Abbott Thayer and Mary Cassatt. Romantic literary works byisionary
Albert Pinkham Ryder symbolize the idealized strivings of thiseneration, while the
rugged masculine landscapes of Winslow Homer emblemizehe struggle and conflict
that marked this period of contending social and
Reflecting the most recent research on this groundbreaking artistic movement, this
lavishly illustrated and comprehensive book examines Impressionism on a global scale,
from its iconic French masterpieces to less familiar works by Scandinavian, German,
British, and North American artists. One of the art world's most recognizable and
popular styles, Impressionism is also one of the most complex. In this sumptuous
overview Norbert Wolf lends his attention to all aspects of Impressionism: its historical
precursors, contemporary rivals, and the movements it inspired. Over 200 large format
reproductions of entire works and highlighted details introduce readers to the
Impressionists' aesthetics and techniques. Wolf draws insightful parallels between
these paintings and other contemporary works of music, photography, and literature.
Tracing the movement's expansion from France to the rest of Europe and North
America, this volume shines a spotlight on the main protagonists who were key in the
development of Impressionism. It highlights not only the French pioneers--Claude
Monet, Gustave Caillebotte, Édouard Manet, Pierre Auguste Renoir, Camille Pissarro,
and others--but also Max Liebermann, Lovis Corinth, John Singer Sargent, Mary
Cassatt, William Merritt Chase, and James McNeill Whistler, to name a few. As
luxurious as it is authoritative, this wide-ranging investigation of a moment in art history
reveals works and ideas that will surprise even the most seasoned aficionado.
Offers instructions on how to create Impressionist-inspired landscape paintings,
including lessons on brushwork, value, lighting effects, color, and movement.
A must-have for any art buff, this definitive who's who of Impressionism gathers 10
monographs from the Basic Art series for the price of three. Precise texts and
impeccable reproductions guide us through the life and works of Cézanne, Degas,
Gauguin, Manet, Monet, Renoir, Rousseau, Seurat, Toulouse-Lautrec, and van Gogh.
The late 1870s and early 1880s were watershed years in the history of French painting. As
outgoing economic and social structures were being replaced by a capitalist, measured time,
Impressionist artists sought to create works that could be perceived in an instant, capturing the
sensations of rapidly transforming modern life. Yet a generation of artists pushed back against
these changes, spearheading a short-lived revival of the Realist practices that had dominated
at mid-century and advocating slowness in practice, subject matter, and beholding. In this
illuminating book, Marnin Young looks closely at five works by Jules Bastien-Lepage, Gustave
Caillebotte, Alfred-Philippe Roll, Jean-François Raffaëlli, and James Ensor, artists who shared
a concern with painting and temporality that is all but forgotten today, having been eclipsed by
the ideals of Impressionism. Young’s highly original study situates later Realism for the first
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time within the larger social, political, and economic framework and argues for its centrality in
understanding the development of modern art.
Presents a revision of the late Columbia University art historian's lectures given at Indiana
University in 1961
The impressionists were born in the horse-and- buggy era but lived during the Industrial
Revolution, a time -- like today -- of constant technological change. The Impressionist Art Book
brings this period to life through dramatic, full-color photos of the art of such masters as Monet,
Renoir, and Degas. A lively text explores photography's influence in changing the way
impressionists painted and memorable quotes including Monet's statement "I want to paint the
way a bird sings".
Presents fifty of the most important works from the early nineteenth to the turn of twentieth
centuries in colour.
On a visit to the museum, Katie climbs into five Impressionist paintings and has wonderful
adventures. Includes information about Impressionism, the paintings shown, and their artists.
Examines the use of cafes, opera houses, dance halls, theaters, racetracks, and the seaside in
impressionist French paintings
A comprehensive, accessible, and richly illustrated guide to impressionism—the perennially
popular artistic movement that led to the radical renewal of Western art. Monet, Renoir, Degas,
Rodin, Cezanne, Van Gogh, and the other Impressionist artists burst onto the art scene in the
second half of the nineteenth century, creating shock waves with their rebellious rejection of
the academy’s strict rules dictating subject matter, style, and even color. Their art, labeled
impressionism, coincided with the Industrial Revolution, when the world was suddenly
jettisoned into modernity. The young artists who gave rise to the movement confronted public
disdain and oppression in Europe, but were applauded overseas for their radically
contemporary aesthetic. This complete and accessible guide renews and refreshes
conventional views on impressionism by placing this seminal moment in art in its historical
context. Emblematic masterpieces are examined with a focus on each detail, allowing a deeper
understanding and appreciation of the artworks. Biographies of all the major artists of the
movement provide insight about their life and significant works, and period photographs
illustrate this incredibly rich and exciting time in art history. Organized thematically, the guide
includes chapters on photography, fashion, female impressionists, exhibitions, galleries and
dealers, writers, the movement’s influence on later artists, and recurrent impressionist themes
including leisure activities, the garden, the city, and industry. Replete with illustrations and
numerous firsthand accounts and quotations, this book recounts a story of emancipation.
A new perspective on Impressionist art that offers revealing, fresh interpretations of familiar
paintings In this handsome book, a leading authority on Impressionist painting offers a new
view of this admired and immensely popular art form. John House examines the style and
technique, subject matter and imagery, exhibiting and marketing strategies, and social,
political, and ideological contexts of Impressionism in light of the perspectives that have been
brought to it in the last twenty years. When all of these diverse approaches are taken into
account, he argues, Impressionism can be seen as a movement that challenged both artistic
and political authority with its uncompromisingly modern subject matter and its determinedly
secular worldview. Moving from the late 1860s to the early 1880s, House analyzes the
paintings and career strategies of the leading Impressionist artists, pointing out the ways in
which they countered the dominant conventions of the contemporary art world and evolved
their distinctive and immediately recognizable manner of painting. Focusing closely on the
technique, composition, and imagery of the paintings themselves and combining this fresh
appraisal with recent historical studies of Impressionism, House explores how pictorial style
could generate social and political meanings and opens new ways of looking at this luminous
art.
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24 full-color picture postcards of masterpieces by Monet, Renoir, van Gogh,
Gauguin, Cezanne, Degas, and other artists. Painstakingly reproduced from
originals in one of the world's great collections. Captioned, perforated and readyto-mail.
This volume highlights more than 100 of the Art Institute of Chicago's
masterpieces, from the bold works of âEdouard Manet, an important figure in the
transition from Realism to Impressionism, to Claude Monet's light-filled paintings,
and Paul Câezanne'sinfluential Post-Impressionist canvases. Each reproduced
work is situated in terms of the era in which it was created, and collectively they
exemplify the diversity of ideas and wealth of talent at work during the
Impressionist period. The publication also features a chronology -- illustrated with
color reproductions, archival photographs, and exhibition shots -- that documents
the history and formation of the Art Institute of Chicago's collection.
Including over 200 specially commissioned photographs, this guide to
Impressionist art reveals the techniques used by some of the greatest artists in
order to create their works.
From bestselling author Ross King, a brilliant portrait of the legendary artist and
the story of his most memorable achievement. Claude Monet is perhaps the
world's most beloved artist, and among all his creations, the paintings of the
water lilies in his garden at Giverny are most famous. Monet intended the water
lilies to provide "an asylum of peaceful meditation." Yet, as Ross King reveals in
his magisterial chronicle of both artist and masterpiece, these beautiful canvases
belie the intense frustration Monet experienced in trying to capture the fugitive
effects of light, water, and color. They also reflect the terrible personal torments
Monet suffered in the last dozen years of his life. Mad Enchantment tells the full
story behind the creation of the Water Lilies, as the horrors of World War I came
ever closer to Paris and Giverny and a new generation of younger artists, led by
Henri Matisse and Pablo Picasso, were challenging the achievements of
Impressionism. By early 1914, French newspapers were reporting that Monet, by
then seventy-three, had retired his brushes. He had lost his beloved wife, Alice,
and his eldest son, Jean. His famously acute vision--what Paul Cezanne called
"the most prodigious eye in the history of painting†?--was threatened by
cataracts. And yet, despite ill health, self-doubt, and advancing age, Monet
began painting again on a more ambitious scale than ever before. Linking great
artistic achievement to the personal and historical dramas unfolding around it,
Ross King presents the most intimate and revealing portrait of an iconic figure in
world culture.
Manet Paints Monet focuses on an auspicious moment in the history of art. In the
summer of 1874, Édouard Manet (1832–1883) and Claude Monet (1840–1926),
two outstanding painters of the nascent Impressionist movement, spent their
holidays together in Argenteuil on the Seine River. Their growing friendship is
expressed in their artwork, culminating in Manet’s marvelous portrait of Monet
painting on a boat. The boat was the ideal site for Monet to execute his new pleinPage 7/9
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air paintings, enabling him to depict nature, water, and the play of light. Similarly,
Argenteuil was the perfect place for Manet, the great painter of contemporary life,
to observe Parisian society at leisure. His portrait brings all the elements
together— Manet’s own eye for the effect of social conventions and boredom on
vacationers, and Monet’s eye for nature—but these qualities remain markedly
distinct. With this book, esteemed art historian Willibald Sauerländer describes
how Manet, in one instant, created a defining image of an entire epoch, capturing
the artistic tendencies of the time in a masterpiece that is both graceful and
profound.
Impressionism has captured the imagination of people the world over since its
first exhibition in Paris in 1874. People have long sought to understand how and
why the Impressionists created their paintings and how their techniques might be
replicated. Susie Hodge reveals the answers to these questions by assessing the
techniques and styles of the great masters of Impressionism and showing how
artists today can use their methods. An informative introduction explains how the
Impressionist movement came about, explores its historical context, and defines
the style and inspiration of the artists involved. The heart of the book, however,
focuses on eight major Impressionist painters -- Monet, Pissarro, Renoir, Cassatt,
Degas, Cezanne, Seurat and Van Gogh -- revealing how they worked and
analyzing their well-known paintings. Each case includes step-by-step
demonstrations that show the reader exactly how to re-create Impressionist
painting details in appropriate style.
An excellent overview of the Impressionist movement, from its early influences of
English landscapes by J.M.W. Turner and John Constable to the major
Impressionist artists living and working in Paris. This volume includes
illustrations, portraits and information about the significant painters from this
period including Édouard Manet, Claude Monet, Camille Pissarro and August
Renoir. Also included are lesser-known Impressionist painters such as Alfred
Sisley, J.F. Raffaelli, Emile Claus and Childe Hassam. Written by English artist
Wynford Dewhurst, this book was the first significant account of the Impressionist
movement to be published in English. The author dedicated the publication to
Claude Monet, who inspired his own art.
The late 1870s and early 1880s were watershed years in the history of French
painting. As outgoing economic and social structures were being replaced by a
capitalist, measured time, Impressionist artists sought to create works that could
be perceived in an instant, capturing the sensations of rapidly transforming
modern life. Yet a generation of artists pushed back against these changes,
spearheading a short-lived revival of the Realist practices that had dominated at
mid-century and advocating slowness in practice, subject matter, and beholding.
In this illuminating book, Marnin Young looks closely at five works by Jules
Bastien-Lepage, Gustave Caillebotte, Alfred-Philippe Roll, Jean-Franocois
Raffaeelli, and James Ensor, artists who shared a concern with painting and
temporality that is all but forgotten today, having been eclipsed by the ideals of
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Impressionism. Young's highly original study situates later Realism for the first
time within the larger social, political, and economic framework and argues for its
centrality in understanding the development of modern art.
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